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Up Next at TAG

Join us for opening night and the dedication of TAG's main auditorium, the Lorne Abramson 
Auditorium. The dedication will be held immediately before the performance. 

Murder Tonight
Murder Tonight, a play by Halifax playwright Nick Jupp, 
was part of TAG’s 2023-24 season. The show’s run was 
shortened due to circumstances beyond our control. We 
are very proud to present a remount of this original play.

Murder Tonight features three sisters, Olivia, Mia and 
Sophia as they struggle with the needs of aging parents 
while education, careers and relationships pull each of 
them in different directions. Tensions rise between them, 
often provoked by upwardly mobile Sophia. Mia tries to 
keep things even and stable while clever Olivia seems to 
be going in a completely different direction.

20 years later, the sisters gather to celebrate Sophia's 
husband's birthday. Mia and her husband now run a 
successful business, and Olivia has become a Police 
Detective Inspector. 

But there is something not quite right in their lives.

When secrets are exposed, sometimes reactions go too 
far, which starts a dangerous chain reaction … can it be 
contained? Come to the Pond Playhouse to find out! 

﻿

          Tickets are on sale now! 

Caution: Murder Tonight contains an adult 
theme, adult language, sexual inferences, 
violence and brief loud noises. 



Don’t miss the rest of TAG’s 2024-2025 season! 

﻿
﻿

﻿

Jollimore Day at the Pond 
Playhouse

May 31, 2025

﻿
﻿

If you have read a play, written a play, or seen a play
recently that you think would be perfect for the Theatre

Arts Guild, we want to hear about it! 

TAG considers plays every year for selection for the
upcoming season(s), and we are always on the lookout for

new or classic plays that we may not have considered.
 

You can submit your ideas to:
artistic-director@tagtheatre.com 

OR visit our website for more information and to submit an idea! 
www.tagtheatre.com/suggest_play.html

Submission Deadline:  February 14, 2025
 

Call for Submissions! 
2025-2026 TAG Season 



We want YOU at TAG’s Spring Festival!!!

Did you attend TAG’s 2024 Spring Festival last May? If you did, then you know it was a wonderful chance to 
discover a variety of great local talent. Folks also hit the dance floor to a sold-out show by the cover band The 
Retrobeats (featuring Louise Renault) on the final night.

In fact, the inaugural Spring Festival was such a resounding success that we are proud to announce the 2nd 
Annual TAG Spring Festival! Co-produced by Cheryl Theriault and Louise Renault, this celebration of local 
talent will take place over three nights this Spring. The festival will run April 24 to 26 at the Pond Playhouse.

The final night, April 26, The Retrobeats will take the stage again, so you can smile, sing along, and 
dance the night away.

What about the first two nights, you might be asking? Well, this is where YOU come in! We’re looking for 
talent for those first two nights! If you have a song or two to sing, poetry to read, a skit or short act that would 
require minimal setup and be UNDER FIVE MINUTES, we’d love to hear from you!

If you have an idea to pitch, email us at tagvolunteer@gmail.com; we’d love to hear from you! It’s a great 
way to try out original material and get on stage without the longer commitment a fully staged play requires. 
Take some time and think about what you might want to do!

Deadline for submissions is January 31, 2025.

﻿
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It takes dozens of volunteers with 
passion and dedication to ensure a 
successful theatre production. 
Opportunities are plenty and we are 
always looking for enthusiastic 
volunteers. Explore the many 
volunteer roles open to you. For 
more information, email 
volunteer@tagtheatre.com.

﻿

﻿

President: Angela Butler
Vice President: Rayna Smith-Camp
Treasurer: Patrick Charron
Secretary: Esther VanGorder
Artistic Director: Rebecca Humphreys
Executive Producer: Louise Renault
Publicity Director: Vacant
Publicity and Marketing Subcommittee:
Website Manager: Kimberley Charron
Social Media Manager: Kimberley Charron
Newsletter Editor: Stephanie Demedeiros Ouedraogo
Patron E-mail Communications: Vacant 
Building Manager: Bill VanGorder
Technical Director: Bill Barnaby
Volunteer Development: Louise Renault & Cheryl Theriault
FOH Director: Cheryl Theriault 
Front of House Subcommittee:
Front of House Manager(s)
Bar Supply Manager: Rob McIntyre 
Box Office Manager: Vacant
Fundraising Director: Vacant
Membership Director: Valerie Dubois
Costume and Prop Representative: Debora Pollock 
Archivist: Judy Reade, 
TAG Phone Line: Michele Moore

 TAG Executive Board 2024-2025
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Join the chorus and let us steal your heart.

                   Membership has its benefits! 

﻿"Love and Larceny" 

A Gilbert & Sullivan Sing-a-long 
Have you been Climbing over Rocky Mountains to Find a 

Good Song to Sing, O? Will You Pour some Pirate Sherry 

to calm your nerves as you listen for a Cat-Like Tread 

When the Night Wind Howls?

If so - Do we have the philter to raise your spirits! 

Celebrate Valentine's Weekend with some of Gilbert & 

Sullivan's best songs about love (requited and 

unrequited) and larceny (grand and petty). Once again, 

the audience will be invited to join in with the choruses. 

We have a fabulous cast ready to lead some of our 

favourite Gilbert and Sullivan songs.

Cast: Mary Anne Bohaker, Roger Bowman, Kimberly 

Charron, Sheila Davis, Brad Filippone, Carol Grimmett, 

Katie Harland, Josh Haq, Brian Hart, Jessica Lorraine, 

Tony Marshall, Jenny McKinnon, Duncan Miller, Nicole 

Moore, Jolene Pattison, Ron Pelot, Lise Renault, Ralph 

Urquhart

Member Benefits:

Support Local Theatre: Your membership helps fund productions 
and local artists.

Develop Skills: Join a community to explore your artistic 
interests.

Membership Details:

Join or Renew: Visit tagtheatre.com/membership.html to sign 
up or renew for exclusive benefits!

$5 Discount on Tickets: Enjoy savings on every ticket.
Early Access to Sales: Get tickets before they go public.

Cost: $15
Term: September 1st to August 31st

﻿
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http://tagtheatre.com/membership.html


THE HISTORY OF TAG - Heading Towards 100 Years – 1931/2031

Episode 18 – What Exactly is “G & S”?

The short answer is – comic operettas written by Sir William Gilbert (1836 -1911) and Sir 

Arthur Sullivan (1842 -1900) in England at the end of the Victorian era. Gilbert provided the 

liberettos (words) and Sullivan provided the music. This short answer, however, brings up a 

whole lot more questions!

First of all, are operettas the same as operas? Yes, in origin, since operas developed first 

(in Italy, around 1600). Hence the name libretto rather than script or words, since this term 

means little book in Italian. The early operas depended heavily on tales from Greek and 

Roman mythology, heroic sagas, tragic family histories – all serious stuff. What the extension 

called operetta (note the term extension – not replacement) tended to encapsulate was a 

lighter tone in terms of story, of music, of general outlook, something which was usually 

shorter in length (two acts instead of three) and which left audiences feeling more cheerful 

when they left the theatre! This is a broad generalization I know. There are operettas which 

have tragic moments or which end badly, and there are operas which are hilarious and have 

no other purpose but to entertain, but I hope you get the picture!

Not for one moment were Gilbert and Sullivan the only writers of operettas in the late 

1800s. Jacques Offenbach in France and Johann Strauss II in Austria had great success with 

works that are still performed widely today. What the English duo did achieve, and what their 

fame is based on, is how they adopted the operetta form in a particularly English way by 

satirizing those aspects of English history, life and customs (which still resonate today) – 

Politics and politicians, the established church and its clergy, the aristocracy and the 

idiosyncrasies associated with the upper classes, the military with rigid tendencies and 

incompetence generally amongst those who have been appointed to high positions through 

the ‘old boys’ network. Quite the skewed outlook sometimes about life in general and the 

relationships between human beings – but, really, a lot of fun! And very reflective of life in 

Victorian Britain, even when the setting is in a country far, far away.

So much for the content (and to repeat, even though the setting of the works is to us a 

past century, the characters and their foibles are still very recognizable). The musical 

structure is still anchored in the operatic format, with an overture, opening chorus and 

solos, duets, trios, etc., placed throughout with or without choral accompaniment and 

closing with a rousing finale. The musical content is linked by spoken dialogue (a difference 

to opera, which uses sung recitative to continue the story, for the most part). You will notice 

that I’m hedging my bets at several points in this episode as to what is opera and what is 

operetta, but broadly speaking the latter is lighter in tone, more cheerful, and not to be 

taken seriously, even though serious situations are depicted. Moreover, Gilbert and Sullivan 

never wrote an operetta dealing with Roman or Greek heroes, or medieval families which 

couldn’t get along with one another, or untrustworthy aristocrats with murderous intentions 

of deposing their older brother, the true Prince/Count/Ruler of ….!

Gilbert and Sullivan showed themselves masters of the format and were extremely 

successful in the thirteen pieces on which they collaborated. The most successful of their 

operettas, The Mikado, ran for 672 performances; the men found fame (and fortune) and 

began a collaboration with impresario Richard D’Oyly Carte, who opened the Savoy Theatre 

in London specifically to present their work. Both men also continued their careers as 



individuals, Gilbert as a playwright and Sullivan as a composer of serious works – overtures, 

church music, several ballet scores, even a couple or operas, but in time, the run of 

successes came to an end. Though persuaded by D’Oyly Carte to collaborate again after 

some time apart, their last two operettas Utopia Limited and The Grand Duke failed to find 

an audience.

I hope these details help prepare you for our February presentation of Love and 

Larceny. You will find fun, laughter, witty dialogue and great music in our performance. 

William Gilbert and Arthur Sullivan truly deserved the knighthoods they received from 

Queen Victoria! 

My admiration of G. & S. comes honestly, having been in my first production at age 

fourteen (see below). I’ve been a fan ever since and I’m hoping to make you one too!

Judy Reade, TAG’s Archivist 

﻿

Hinckley Grammar School end-
of-term production Ruddigore. 

The chorus of bridesmaids. 
Guess who forgot to take off 
her wristwatch before this 

photograph was taken!

Give the gift of theatre with TAG's e-gift cards, 
allowing loved ones to enjoy live performances 
with ease. Perfect for any occasion, these 
cards can be used for online and in-person 
ticket purchases, making every theatre visit 
special.

Visit tagtheatre.com today! 


